in his 60-plus years than many can claim in an

lifetime. This renowned artist, auwthor, former
paratrooper, skydiver and pilot is admirably humble when he
speaks about his past experiences, which quickly and easily
roll off his tongue as il they had happened only yesterday.
These waried (and thrilling!) experiences Drendel has
encountered in life and a1 the controls of a diverse group of
aircrafi pervade his art, allowing him 1o paint many different
airplanes w the umost of perfection.

The lone artist in his family, Drendel's walent emerged early
in childhood and was further enhanced by his faher's
constiruction of solid models of combam airplanes during
World War 11 “Today I would consider my fuher 2 home
improvement hobbyist; during World War 11 he built scale
model airplanes of solid wood. He'd start with a block of wood
and then would whittle away at it until it was perfect; and
50 | wouldn’t destroy them, the finished airplanes—mouly
military airplanes—were hung from wires that crisscrossed
the ceiling of my bedroom. Falling asleep and waking up
underncath those classic airplanes has delinitely led w a
lifetime interest in airplanes,” recalls Drendel.

Drendel, who has early memories of drawing and painting
airplanes at the age of five or six, is also an avid reader of
military history. A reading of Ross Carter’s Those Devils in
Baggy Pants (a wibute w0 the 82nd Airborne Division) while
enrolled at a military high school inspired him to become
a paratrooper with the 325th Airborne Infantry Regiment
Alter serving his tour of duty, Drendel decided not to make a
career in the military and enrolled in The American Academy
of Art in Chicago. “1 can't tell you how it happened, but 1 also
g0t involved in sports car racing at that time, After 1 met and
married my wife Carol, 1 couldnt afford 1o sports car race but
1 still thought 1 could jump out of airplanes!” he says.

Drendel, along with his wile, joined the Midwest Skydiving
Club in 1963. “Late that summer I separated my shoulder
on a parachute jump, but lucky for me, the pilot who was
fying the airplane on that jump was a college student at
Purdue who was pursuing a degree in Aeronautics. He had
Just earned his instructors rating and said hed weach us 1o
fy the following summer. 1 remember thinking that maybe
staying in the airplane was a better idea than jumping out of
i,” laughs Drendel.

Drendel earmed his private pikot license in 1965 and carned
his commiercial license the following year as well as acrobatic
instruction. By 1968 he had logged more than 500 hours,

Drendel began painting airplanes more seriously when he
entered back into the world of Nying, “When the Vietnam War
picked up, the Chicago Tribune Sunday Magazine published an
elght-page feature on a series of paintings | had done depicting
the Alr War in Vietnam. | sem this supplement to aviation
author and publisher Len Morgan, who suggested | write and
ilhestrane a book on Vietnam and he'd publish i [ pulblished
my firs book, The Air War in Vietnam, in 1968, and it was
followed by Abrcnaft of the Viemarm War in 1970,

Afier Morgan sold his publishing company, Drendel began
working with his current  publisher,  SquadrondSignal
Publication—a relationship that'has lasted sinde 1972, “My
first book for Squadron/Signal was F-+ Phantam In At
which was published in 1972, and 1 havent counted, bur
I'd say I've wrinen more than 70 books for their company o
date,” says Drendel

In addition 1w his work for SquadronSignal, Drendel, a
founcling member of the Lima Lima Flight Team. the original
#ix aircrafl civilian formation aerobatic team, has also 8
coauthored a s1gr|.|l'|can|: formation flying manual that was
evenually adoped by the civilian warbird community

Inspiration for each of Drendels pamtings ts drawn from the
partieularbook he has agreed w write for Squadron/Ssgnal. =1
comsider mysell more of a draftsman than an artist.” he admits,
because | wamt the airplane to be as absolutely perlect as it
can be. That trai definiely comes from my Ether—he was a
perlectionist as well. He built those airplanes just 5.7

To achieve perfection, Drendel researches and draws for £
appreximaelythree-quariersof the time he spends on any one
painting, Though he considers the Internel a4 great resource,
over the years Drendel has interviewed many significant
d milinary aviators and has amassed a large Tibeary of research
matcrials, He has also had the rare opportunity to Ty in many
of the modern Miliiary gircralt be has paintecs the BAIS,

A F-101, B+ F15, F16, Bl and B52. amang, others.

*In terms of aviation art, you see artists thal arg|mors;,
concerned with atmospherics. They approach the pi_inung
from the sandpolnt of the landscape erthe'cloud formations |
B arcund (e airplanes, Though they deo o wonderfuljob, 1o
& pinied eyc, somcthing just doesmi seem quite. right:- the
) phueure in adl.ffermlspﬂllalmhllumhlp and you can't help

vilk, ulie anrplane eouldnt or wouldnt do that.” Being a
#dnlmnan Ishwumm 10 portray the airplane in the correct
atmospheric venue; Lwint o make sure | don't poruay the
airplane doing someshing it couldn’t or wouldn't Iuglm"} do
in than panticular situation.” Drendel says

He continues, “The painting is the casiest and most fun part
For me, I's the drawing that's the most wough: getting the rivets
and panel lines in the right place and putting the aircraft into
the proper perspective is the hardest!™ Drrendel’s attention o
detail is certainly paying off. A doctor whe recently purchased
his an deemed him the Frank Metter of aviation art. Frank
MNemer—1he artist who has drawn all of the illustrations for
medical textbooks—is knewn as the Michelangelo of medical
art, and 1o be compared 1o such a talent is & great compliment
to Direndel, and one he takes to heart.m

To wview Low Drendel’s artwork or to request an origingl painting
of a favorite alrplane, visit www.aviation-ari.met or
call 941-408-5347.
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